Symphony No. 4 in G Major of Gustav Mahler (Bavarian Radio 


G 
Symphony, Rafael Kubelik; Elsie Morison, soprano; WNCN) 


Spaces for art and the proscenium and without a proscenium there 
can be no art object and the proscenium can be actual or virtual. 
Anything is and that which is form-al inevitably has a proscenium 
because art is form-al and life more often than not is though it 
need not be inform-al. Proscenia and wherever there is a pro- 
scenium and whenever there is a proscenium it is given that 

there is a thing known as life and a thing which is known as 

art. Aesthetic frames and where are we in reference to the 
proscenium and there are now experiments with changing the actual 
proscenium in theatres. The Good Soldier Schweik and Candide 

and Orlando. The directors in question are trying to make the 
proscenia in question be there and yet disappear and that can 
not be done. The directors in question are trying to and the 
word they would use is involve the audience more directly and 
that is how they would say it in the performance. This is their 
great error. One's physical position in a theatre is certainly 
an important factor in the aesthetic appreciation of a play, for 
example. But more important than one's physical position in any 
theatre is the theatre itself and it must be a space for art that 
is to say it must be of appropriate physical dimensions so that 
aesthetic appreciation can take place. It would be difficult if 
not impossible to give a valid performance of Boris Godunov for 
example in the Hôtel de Soubise and it is difficult if not im- 
possible to appreciate aesthetically the paintings of Vermeer 
from a distance of three hundred yards. It is difficult if not 
impossible to appreciate aesthetically paintings that are hung 
in galleries or houses in which the lighting is bad and it is 
difficult if not impossible to appreciate aesthetically symphonic 
music when it is performed outside. It is difficult if not 
impossible to appreciate aesthetically a play when it is per- 
formed in the Victoria Theatre in Geneva because there are many 
seats in that theatre from which the spectator can not see the 
stage. Certain physical conditions must be and the examples I 
have given illustrate what I mean if the work of art is to be 


regarded or heard by the spectator or auditor as an autonomous 





